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FREDERICK STANLEY HAINES, R.C.A.,.0.S.A. 


1879 - 1960 


",..he has old tradition in his ways, but new vision in his mind." * 


Like so many of his generation, Fred Haines witnessed the 
swift transition in thought and practice which has taken place in 
the visual arts in the twentieth century. As Miss McCarthy’s ob- 
servation implies, he had an understanding awareness of these 
Sweeping developments, and a commendable tolerance of their impact 
on the art of painting. Until the very end of his life, however, he 
continued to embody in his own work a gentle, humanistic lyricism, 
which characterized all of his artistic oeuvre and, in fact, his re- 
lationship with all of those with whom he came in contact. 

Early in his career, Mr. Haines achieved an international 
reputation as an etcher. Actually he was one of the first artists 
in Canada whose inventive skill with the etcher’s needle attracted 
attention abroad. An extensive and enchanting series of colour 
aquatints appeared in the twenties, depicting sylvan landscapes of 
quiet beauty. These reveal a disciplined draughtsmanship and pre- 
cocious native talent, matured and invigorated during his study with 
the distinguished Flemish artist, Juliaan de Vriendt, at the Academie 
Royale des Beaux Arts in Antwerp. In 1914 he received the figure 
painting medal, the Academie’s highest award for a non-Belgian. 


* Pearl McCarthy, in Globe & Mail, 28th November, 1942. 


His acknowledged reputation as an etcher, and his wide 
acquaintance with etching and etchers, led the Directors of the 
Canadian National Exhibition to appoint him Secretary of the De- 
partment of Graphic Art in 1920 and then Commissioner of Fine 
Arts in 1924, an appointment he held until 1951. Many Canadians 
will recall the distinguished series of summer exhibitions he brought 
to Toronto during the late twenties and the thirties. 

During these years Mr. Haines continued to develop his 
abilities as a painter. He had been exhibitor with the O.S.A. since 
1901 and became a member in 1906. Like every important artist, 
he believed in the virtue of drawing, in the scrupulous analysis of 
nature, and in hard work. His early canvases were pastoral in 
character, combining colourful, well-considered figure subjects 
with domestic animals into a farm and country genre. His spirit 
of analysis and synthesis enabled him to impart to these forms a 
quality of intimacy and humanity which brings them close to us. 
Later the sheep and the horses and cattle were gradually withdrawn, 
as new interpretations of his feeling for pure landscape painting 
developed. Throughout his life he retained an abiding affection for 
the rolling countryside of southern Cntario, but in the first decade 
of this century he was attracted by J. W. Beatty’s migration north 
and then, influenced by J. E. H. MacDonald, he painted first in 
Haliburton County and later in other northern locations. Perhaps 
it might be said that he found the rugged course of the French River 
most congenial to his developing style. 

Apart from his integrity as an artist, Fred Haines was 
respected by his generation as an educator and an administrator. 
I have already alluded to his long service with the Canadian National 
Exhibition. Few artists anywhere, and none in our own history, 
have occupied so many positions of public and private trust as did 
this distinguished Canadian. I shall enumerate here some of the 
more important offices he held during his lifetime: President of 
the Ontario Society of Artists 1924-27; President of the Royal 
Canadian Academy of Arts 1939-42; Director of the Art Gallery 
of Toronto 1927-32; Principal of the Ontario College of Art 1932-51. 
He was a founder member of the Canadian Society of Painters 
Etchers and also a founder member of the Canadian Society of 
Painters in Water Colour. His record of success in these responsi- 
ble offices, appointments, and founding affiliations, is admirable 
testimony of his vigorous and inspired abilities and of his unselfish 
devotion to public service. But while discharging these responsible 
and exacting offices, he at no time neglected his primary vocation 
as a Canadian painter, contributing with distinction and regularity 
to all the major exhibitions in the country. 





Frederick Stanley Haines was born in Meaford Ontario. 
in March 1879. Coming to Toronto as a young man of seventeen, 
in 1896, he first studied drawing and painting at the Central Cntario 
School of Art with George A. Reid and William Cruikshank. The 
disciplines which served him throughout his life were at that time 
established. His own painting was of a very personal character; 
nature was the source of his inspiration and he was continually 
searching for new ways of clarifying and refining his interpretation 
of nature. His mature canvases are characterized by breadth, 
simplicity, and a quiet colourful composure. One likes to recall 
"Pasture, which was exhibited at Wembley in 1925, and ''Spring, 
Lyman Barclay’s Farm" of a decade ago. 

Fred Haines was a whole man. As a flautist his music was 
a delight to all who had the privilege of hearing him play. I have 
golfed with him at Thornhill when he grossed 78 for eighteen holes. 
I have heard him discuss his collection of Chinese snuff bottles with 
great erudition. He has made a very real contribution to Canadian 
life and culture and will always be remembered as an artist, an 
educator, an able administrator, a loyal friend, and a Christian 
gentleman. 


Charles F. Comfort, R.C.A., LL.D. 





PAINTINGS 


NO 


SHEEP DOG 

EVENING 

THE LAST GLEAM 

Loaned by the National Gallery of Canada 
THE GRAVEL PIT 

PASTURE 

Loaned by Thornhill High School 
MAPLE LAKE 

BRIDGE AT PINE GROVE 

AN OAK 

AUTUMN EVENING 

AUTUMN, HALIBURTON 

POPLARS 

Loaned by Hart House, University of Toronto 
HOMEWARD 

SPRING AT EFFINGHAM 

BRONZE AUTUMN 

A MUSKOKA FARM 

Loaned by R.C.A. Diploma Gallery 
MAY SUNLIGHT, NIAGARA 

THE BLACK BIRCH 

SYCAMORE 

WINTER LANDSCAPE 

AFTERNOON STORM 

BEECH TREE IN SPRING 

SWAMP ELM 

FROUDE LAKE 

DEAD JACK PINE 

JAPANESE LILY 

EDGE OF THE WOODS 

GRACE LAKE 

Loaned by the Art Gallery of Hamilton 
DEAD TREES AT CRANBERRY LAKE 
JACK PINES AT WILLISVILLE 
BRUCE’S WOODS 

WANAPATEI BAY 

LYMAN BARCLAY’S FARM 

Loaned by the University Women’s Club, Toronto 
SIMCOE COUNTY FARM 

SPRING 

AUTUMN DENBIGH 

WINTER, CREEMORE 


1907 
1917 
1918 


1920 
1920 


1923 
1924 
1926 
1926 
1926 
1926 


Spas 
1930 
1932 
1933 


1935 
1935 
1936 
1936 
1936 
1937 
1937 
1937 
1938 
1938 
1942 
1942 


1945 
1945 
1950 
1950 
1953 


1955 
1957 
1958 
1958 


SKETCHES 


37 THORNHILL 1925 
38 BLOSSOMS, EFFINGHAM 1932 
39 WINTER: BURK’S FALLS 1934 
40 APPLE ORCHARD 1935 
41 ISLAND, GRACE LAKE 1936 
42 RAPIDS ON SOUTH RIVER 1936 
43 WILLISVILLE 1937 
44 CHARLTON LAKE 1937 
45 AUTUMN WOODS 1938 
46 AFTERNOON SUN 1938 
47 WHITEFISH MOUNTAIN 1942 
48 GOAT FARM 1959 
49 MIST AT AVENING 1959 
PRINTS 

1 THE OLD BEECH 

2 SUNSHINE IN THE WOODS 

3 THE VILLAGE 

4 BEECH TREE, YORK MILLS 

° COTTONWOODS 

6 THE DEAD TREE 

7 WINTER NIGHT 

8 SCO Fy: 

9 EVENING 


10 BEWDLEY POPLARS 
jie! MUSKOKA FARM 

12 AFTERNOON STORM 
13-18 DRAWINGS 


NOTE - Unless otherwise indicated pictures are from 
the collection of Mrs. Dorothy Hoover. 
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